Abstract. Imre József Balázs is a Hungarian poet, literary critic, editor and literary historian from Romania . His main subject of interest and research area is the Hungarian avant-garde from Romania . His research and work prove his attachment to Romanian literature as well -especially with the avant-garde . For example, he deals with Gellu Naum's poems for children and their translation. Thus, he fulfils the role of a mediator between Hungarian and Romanian literature not only through his studies and academic papers written in Romanian, but also through his contributions to the appearance of Hungarian poets in literary anthologies written in Romanian language . Furthermore, he plays an important role in publishing the Hungarian translations of Romanian poetry, thus becoming a mediator between the Hungarian and Romanian cultures .
Introduction
From a formal point of view, the birth of the Hungarian literature in Romania is linked to the 1 st of December 1918, when Transylvania was attached to the already united principalities of Moldova and Wallachia . Kántor and Láng place the date and place of birth of the Hungarian literature in Romania as follows: 1919 Romania, in a narrower sense Transylvania (1973, 5) .
Unquestionably, manifestations of Hungarian elements in the Romanian culture can be found even before this time, as there are always interferences and connections between neighbouring nations . György Gaál states the following:
Mutual influences between the Romanian and Hungarian literatures can be dated from the period of the Reformation, starting with Bálint Balassi's poetry, which is particularly rich in folklore . The conscious creation of relations starts during the last period of and following the 1848 Revolution and freedom fight (Caesar Bolliac, Nicolae Bălcescu). (2010a, 1) ActA UniversitAtis sApientiAe, philologicA, 9, 1 (2017) 33-47 DOI: 10 .1515 33-47 DOI: 10 . /ausp-2017 Along the historical events which confine literature within boundaries, Béla Pomogáts believes that all European literatures have their own regional workshops -each one with particular aspects: the literature from the Paris area differs from that of Provence, the one in Munich is not the same as the one from Berlin . Similarly, Hungarian literature, which has been present in Europe since the foundation of the Hungarian state in the ninth century -as many folkloric works testify -and in written form since the thirteenth century, we can talk about a Hungarian literature west from the Danube -the one that came into contact with Western literatures, and about Hungarian literature in Transylvania, etc . However, the division of Hungarian literature is not based solely on regional considerations, but also on historical ones . After World War I, two-thirds of the territory of the Austro-Hungarian Monarchy was divided between other states, as a result of which one-third of the Hungarian population received other citizenships . The same author points out that literatures of this nation were not born at the time of the redrawing of the state-boundaries because they had already developed their own features hundreds of years earlier .
The Hungarian literature in Transylvania has followed its own course since the sixteenth and seventeenth centuries (2005, 1-3) .
Miniatures of Hungarian Literature in Romania

Hungarian Literature in Romania
The term "Hungarian literature in Romania" has its own history, its use going back as far as the 1930s . Contemporaries used a much older term, "Hungarian literature in Transylvania", which differentiated a regional literature within the Hungarian national one . In the years immediately following World War I neither the Hungarian press from Transylvania, nor the other mass media seemed to use new concepts to mark the differences caused by the new borders . National identity was rather expressed in political and cultural articles -at an institutional and possibly an economic level . At a cultural level ideas such as unity, socio-economic and cultural development were promoted, primarily through education .
1 This is because, as already mentioned above, the existing specific characteristics of the Hungarian literature from this area became even stronger .
The term "Hungarian literature in Romania" was first used in the third decade of the twentieth century by Gábor Gaál, a future member of the Romanian Academy, professor in Cluj . He introduced the term bringing geographical arguments and showing that the expression "Hungarian literature in Transylvania" did not cover the reality, arguing that this term was a historical one, but, at that moment [in 1937] , it was no more than tradition . It did not conform to reality because it excluded the Hungarians living in other geographical areas of Romania . He pointed out that the vast majority of [Hungarian] writers, indeed, lived in Transylvania, but the sphere of readers, without whom literature could not exist, stretched across the whole of Romania (1937, 214) . However, the usage of the term remained sporadic, and its naturalization can rather be connected to Lajos Kántor and Gusztáv Láng who defined it in the work entitled Romániai magyar irodalom 1944 -1970 [The Hungarian Literature in Romania 1944 -1970 1919 -1920 [Aspects of the Transylvanian Hungarian Literature. 1919 -1929 .
In the post-war period, the number of ways to promote these relations increased considerably . (1983) . The number of multilingual magazines increased, numerous student journals were founded, of which we mention the one with the strongest tradition -the Echinox, launched in 1968 (Gaál 2010b, 3-6) .
An Insight into the Hungarian Literature in Post-Revolutionary Romania
The overthrow of a regime -especially of an oppressive one -always represents possibilities for the manifestation of hitherto hidden or repressed artistic inclinations, even if the literature which falls under a dictatorial regime feels the need "to deceive it," thus leading, among others, to the diversification of expression, innovative solutions that contribute to the birth of artistic formulae that would not exist in other socio-political conditions . Freedom of expression, once gained, is doubled by pioneering moments characterized by enthusiasm, beatitude, live polemics and, not infrequently, radicalism . It is the period of manifests and declarative speeches, of creating groups and literary circles, of printing texts hidden until then, of associations and dissociations -most of them having already existed during the regime, at the moment of the revolution or in the years immediately following the regime change .
Hungarian literature in Romania is not an exception to the rule . An important moment was the initiation in 1991 by Attila Sántha and Ferenc Bréda of a group called "Transzközép", a term which can be translated as "transmedian" -made up of the words "transz", Transylvanian and the Hungarian translation of (aurea) mediocritas . In 1993 the authors grouped around these two personalities devoted a whole number of the magazine Echinox 8 to this literature, which included, besides the texts of the founders, the first Transmedian Manifest . Among the chief representatives we can mention Attila Gál, Zsolt Karácsonyi, László Lázár Lövétei, Vince Fekete, Noémi László, János Dénes Orbán, Imre József Balázs, Éva Farkas Wellmann, Endre Farkas Wellmann, Attila Zsolt Papp. It can be considered the first and also the last major trend of Hungarian writers of the post-revolutionary Romania .
In 1991 the writers grouped around Bréda and Sántha established the "Gaál Gábor Irodalmi Kör" ["Gábor Gaál Literary Circle"] 9 in Cluj-Napoca which, at the initiative of Péter Egyed, in 1993 changed its name into the "Bretter György Irodalmi Kör" ["György Bretter Literary Circle"] . The medium where they published their writings, the literature and art magazine Előretolt Helyőrség [Advanced Garrison] 10 appeared in Cluj-Napoca between 1993 and 1995, after which it became a publishing house, in association with Erdélyi Híradó . An institutionalized form of this generation is E-MIL / Erdélyi Magyar Írók Ligája [HWLT / Hungarian Writers' League of Transylvania], 11 where an important role is played by the transmedians .
Imre József Balázs
The Outward Bound
Imre József Balázs, 12 Péter Demény -mainly being concerned with journalismand Zsuzsa Selyem break away from this group and go with the flow. Today there is a strong trend that develops primarily against the League, transmedianism and the values promoted by them . Perhaps this rebellion -the red wire, perhaps the only link besides the biological age, which connects the generation to comeis an index of the "institutionalization", "canonization" of the League, and of 
Imre József Balázs and Korunk -How to Become a Mentor
Since 1999, Balázs has been the editor of the literature and criticism column of Korunk magazine issued in Cluj-Napoca, and between 2008 and 2012 he worked as the editor in chief for the same magazine where, at the beginning of 2006, he initiated a section dedicated to young poets and debutant writers entitled "Generator", the conception being "special because, besides each piece of writing, a biographical sketch of the author was published, together with a short interview 15 about the work and about more general questions related to the author's concept on literature" (n . young intellectuals and the reconversion of the older generation through a range of accredited courses in areas that were missing, or were considered incomplete at university level . The areas covered were history, philosophy, sociology, psychology, book-and magazine editing, creative writing -a workshop also coordinated by Balázs; 20 translation of scientific as well as literary texts. At the same time meetings with various writers were organized .
Ambassador of Hungarian-Romanian Cultural Relations
Balázs's effort to establish Hungarian-Romanian cultural relations can be seen in his translations and in his encouraging other Hungarian writers to translate from/into Romanian . As mentioned above, the promotion of Romanian literature in the Hungarian space happens through translations and studies, through editing and coordinating bilingual anthologies and through studies dedicated to Romanian authors . In this respect, Balázs's work can be divided as follows: contributions to editing books, anthologies and intercultural projects; studies of literary criticism and history, along with reviews or articles in various publications; translations and also a keen interest in the reception of Hungarian literature in the Romanian milieu . 
Coordinator
21
, and three studies on Hungarian literature in Romania, "Séta egy definíció körül" ["Walk Around a Definition"], written by literary historian Gusztáv Láng, "Gyöngy és homok" ["Pearl and Sand"], author Éva Cs. Gyímesi, both translated by Szabolcs Szonda, respectively "Egyidejű korszakok az erdélyi magyar irodalomban" ["Simultaneous Epochs in Hungarian Literature in Transylvania"], written by Balázs, translated by Ildikó Gabos . Balázs hoped that this way some of the major living Hungarian authors (including Ádám Bodor, István Szilagyi, Zsolt Láng, Sándor Kányádi, András Ferenc Kovács, András Visky, János Dénes Orbán) would occur in an exegetical context that could serve as a starting point for the Romanian readers, not losing hope even after a year from the appearance of the anthology: "I haven't met comprehensive reviews, direct echoes about this volume yet -though I hope that the excellent network of the Polirom Publishing House will fulfil the expectations and the volume will reach the readers" (2003, 129) .
The next step was the editing of the Antologie bilingvă de literatură maghiară [Bilingual Anthology of Hungarian Literature] as a special number of Echinox (2/2011) . The anthology contains eighteen texts by seven young authors (Noemi Jáncsó, Szabolcs László, Nagy Pál Váradi, Orsolya Láng, László Potozky, István Takács, Tünde Vízi) . The texts were chosen by Zalán Serestély and Árpád Kulcsár, the selection criteria being that these authors had not yet had editorial debut . Serestély said that they wanted to publish a much larger number of authors, some of whom gave up being afraid of not being able to translate their texts properly (many of the texts were translated by the authors themselves and later reviewed by the Romanian editors) . In the evening the volume was launched -where László Potozky, Nagy Pál Váradi and Tünde Vízi, Rareş Moldovan attended -Serestély said that, taking into account the length of the anthology, he was convinced it would rather draw attention to the still extremely low number of Hungarian poems translated into Romanian than fill this gap. "This kind of cultural mediation is still the task of a narrow layer of intellectuals" Serestély also said (quoted in Varga 2012, 4) . In the anthology there can be found mini interviews with the authors as well, through which the poets' impressions and opinion with reference to translation in general are revealed .
Project coordinator . His work as a coordinator widens the sphere through his interest in intercultural projects . In his vision the collaboration between the editors of the Apostrof and Korunk in Cluj is significant, given that they have already organized a whole series of conferences on topics relevant to both parties . The transcribed texts of these conferences appeared in the Apostrof, and since then the Apostrof has shown continuous concern regarding Hungarian culture (Balázs 2003, 129) .
Studies and Articles of Literary Criticism and History, Reviews
Balázs's studies on Romanian culture have appeared mainly in Hungarian, becoming a kind of promotion. I must mention that his main field of interest is the avant-garde, especially the avant-garde as it appears in the Hungarian literature in Transylvania, this period being the topic of his doctoral dissertation . In this regard, he is preoccupied with the wave of new role of mediator would not be complete without his work in the "other direction", to promote Hungarian culture, especially Hungarian literature, among the Romanians . Here I would mention his reviews published in the Observatorul cultural, Apostrof, Echinox or the article from the bilingual magazine Provincia 28 about which he states that "it showed -especially in its first numbers -a real appetite for dialogue, which sometimes had a polemic accent . In this magazine [ . . .] you can and could carry on a conversation about values, a well thought discussion based on real arguments" (Balázs 2003, 130) . The works reviewed by him have been translated into Romanian by Anamaria Pop and Marius Tabacu, and appeared at prestigious publishing houses like the Humanitas, Editura Paralela 45 or Est . Still, the number of Hungarian works translated into Romanian has remained low, and often works to be translated were chosen on the basis of their authors becoming famour first in Western countries -for example, Nobel Prize winner Imre Kertész, as well as Ádám Bodor, Attila Bartis, the last two born in Transylvania, but emigrated to Hungary . Regarding this matter, Balázs shows that there are reviews on such authors as Péter Eszterházy, Péter Nádas, György Konrád, that A Treia Europă magazine contains interpretations of prominent representatives of Hungarian modernism, such as Dezső Kosztolányi, Gyula Krúdy, Sándor Márai, etc., but that "still, the reception (through studies, articles) of the Hungarian literary phenomenon in Romania has to be improved . (Those listed above are all authors from Hungary .) This would, of course, be useful for Hungarian literati from the region, to see their faces in a new, well-polished mirror" (2003, 129) .
The Reception of Hungarian Literature by Romanians
Balázs's opinions about the reception of Hungarian literature in Romania can be detected from his various surveys, interviews or articles . One of his articles on the subject starts from the question posed by Daniel Vighi in the survey of the Vatra magazine in August 1999: "Still, what the hell, so to speak elegantly, have written the Hungarians in Transylvania and in Banat after the Great Coup in December 1989?", which he reformulates like this: what does a Romanian writer know about Hungarian literature in Romania? And "the conclusion proved to be simple as this: nothing" (Balázs 2003, 129) . The reasons are manifold: first, the lack or poor circulation of information sources -translations, anthologies or literary histories . Balázs draws our attention to the fact that such sources do exist, even if they are not sufficient (Balázs 2002b, 5) . Sources he names are Aspecte din literatura maghiară ardeleană (1919) (1920) (1921) (1922) (1923) (1924) (1925) (1926) (1927) (1928) (1929) [Aspects of Transylvanian Hungarian Literature (1919 -1929 ] by Ion Chinezu (1930) , Scriitori maghiari din Romania 1920 -1980 [Hungarian Authors from Romania -1920 -1980 . This work included a survey of Hungarian writers, the investigation meant to highlight the "feelings of the receptors" (Cistelecan 2003, 128) . Among the interviewees there was Balázs, who said that "one cannot speak of an authentic perception if no interpreting context is created around the translated works" (2003, 130) . He points out that the lack of studies leaves the reader face to face with just a text and the name of the author, most often unknown . This issue presents problems arising from each other: the reader "does not know how that author is quoted in the other culture, whether he/she integrates into any literary trend, whether he/she is young or old, whether that work is representative of his oeuvre, etc ." (2003, 130) . Thus the text may only be reported to pre-reading contingencies and "even after reading the text, the reader will not know what that literature looks like -he/she will only know whether he/ she likes that work or not" (Balázs 2003, 130) . The above mentioned anthology Travers constitutes a telling illustration of this belief, in which literary texts are complemented by studies, although this does not guarantee a wider reception .
In his essay "Un Frankfurt ardelean sau ce vede scriitorul român din literatura maghiară din România" ["A Transylvnian Frankfurt or What a Romanian Writer Sees from the Hungarian Literature in Romania"] he reflects on the results of the investigation initiated by Daniel Vighi in the Vatra magazine and tries to find answers to the cultural "parallelism". He shows that the situation reflected by the survey is accurate, but not definitive, more exactly the translated volumes are not sufficient and sometimes they are not representative and the Romanian reader must have "working tools" in order to form an opinion about the Hungarian literature in Romania (cf . Balázs 2003, 130) .
In an interview given to Melinda Varga about the special number of the Echinox magazine (bilingual anthology of young Hungarian poets) he talks about the readers' attitude, pointing out that the majority of the public receptive to such issues is made up of Romanian poets . Here he also emphasises that, from a poetic point of view, the selected texts show similarities with contemporary Romanian literature and, upon the publication of the anthology, a real interest in contemporary Hungarian poetry could be noticed . 
Translated…Translator
Conclusions
Hungarian literature in Romania has a special status given that from a socioeconomic, political and historical point of view it is part of Romanian literature and from a linguistic point of view it belongs to Hungarian literature . It is the sum of social, economic, political and historical aspects of the two cultures, allowing to be considered much richer and flexible thanks to the multiple influences. Thus, the ways of communication, but also the mediators, cultural ambassadors are not only welcome, but necessary .
Poet, critic and literary historian, translator, university teacher Imre József Balázs has become not only a prominent figure of Hungarian journalism in Romania by creating innovative literary sections, writing and editing publications and specialized volumes, but also of contemporary literary life, coordinating literary workshops and mentoring and promoting young authors . Thus he is a mediator of the Hungarian-Romanian cultural relations and his belief is that "what can bind these cultures is a very pragmatic approach to the realities in which we live, [because] sometimes we seek answers to the same scientific and everyday questions" (2003, 129) . Through his translations, publishing of bilingual anthologies, through articles and studies concerning the literature of other nations -especially Romanian literature -he manages to open channels of intercultural communication highly needed among the circumstances in which -despite the "massive amount of accumulated translation" (see the Introduction to the August 2004 issue of Korunk magazine) -we still do not truly know each other's literature .
